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Fast pace

10

Base pace

AAA
Emphasis
/ /
AAA
Playful
emphasis

volume

Varied
volume

7 g
Volume
increase

18 ‘uu'

Volume
decrease
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Effect
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Voice climax
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Adapted size
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Adapted pace
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Pointing
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Volume/Size

Imaginary props
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Progression
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Vertical
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Power areas
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eye contact
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Sweeping
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Repetitive
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Absolute
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LANGUAGE
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Repetition

97 00 o

Anaphora
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Epiphora
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Alliteration
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Correctio

Climax

102 00.Q

Anadiplosis
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Loves
presenting
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Role playing
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intensity
transition

106 1‘)

Acts out
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Present
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Synchronisity
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Contrast
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